
Cypress Falls High School Band
2017 - 2018 Wind Audition Materials

 
Audition Information
Upcoming auditions this Spring are for band placement into the Fall of 2017.
Audition results will be posted in the Cypress Falls band hall and will be found on the band 
website at http://www.cypressfallsband.org on the week of May 15th, 2017.

Scale Auditions
Major scales are of extreme importance in your ability to move around your instrument. That 
being said, you will be asked to perform as many of the 12 major scales as you can with the 
following guidelines:

• All students will have a personal audition at their school
• Labay Middle School

• Brass - May 16th
• Woodwinds - May 10th

• Truitt Middle School
• Brass - May 17th
• Woodwinds - May 11th

• A metronome is required to be used for the scales & etude. All scales will be played at the 
same tempo, from beginning to end. The chromatic, played as triplets, may be a different 
tempo.

• You DO NOT have to play arpeggios.
• You must try to perform the ranges appropriate for your instruments
• Articulations on each major scale will be tongued up and slurred down

• Chromatic may be slurred or tongued (your choice)
• Scales DO NOT have to be performed by memory.  There will not be extra credit for playing 

from memory
• Use this chart for scale order as well as octaves for your instrument: 

Instrument C F Bb Eb Ab Db Gb/F# B E A D G Chromatic

Flute 3 2 2 2 2 2 2 2 2 2 2 2 Low C - 3 octaves

Oboe 2 2 2 2 1 2 1 2 2 1 2 1 Low C - High F

Bassoon 2 2 3 2 2 2 2 2 2 2 2 2 Low Bb - High F

Clarinet 2 3 2 2 2 2 3 2 3 2 2 3 Low E - High G

Bass Clarinet 2 2 2 2 2 2 2 2 2 2 2 2 Low E - High E

Saxophone 2 2 2 2 1 2 1 2 2 1 2 1 Low Bb - High F

Trumpet 2 1 2 1 2 1 2 2 1 2 1 2 Low F# - High C

French Horn 2 2 2 2 2 2 2 2 2 2 2 2 Low C - High Bb

Trombone 1 2 2 1 2 1 2 1 2 2 1 2 Low E - High Bb

Euphonium 1 2 2 1 2 1 2 1 2 2 1 2 Low E - High Bb

Tuba 1 2 2 1 2 1 2 1 2 2 1 2 Low E - High Bb

http://www.cypressfallsband.org


Cypress Falls High School Band
Scale Score Rubric

1. Made an attempt to play the scale but it is unrecognizable.

2. Tone quality may be poor and most of the notes are wrong or the student did not 
finish the scale

3. Some of the notes are correct, particularly in the easier octaves. Tone quality may 
still be poor and the correct ranges may have never been performed. The 
performer regularly strays from playing with the metronome. The performer had to 
stop or start over.

4. (quarter = 59 or below) Most of the notes are correct, or the rhythm may be uneven. 
The wrong articulation pattern (tongue up/slur down) was used. Tone quality is 
acceptable. The correct range was attempted, but may not have been 
completed.

5. (quarter = 60 - 119) All notes and fingerings are correct. Rhythm is even or very 
close and the correct range was performed. Tone is developing properly, but 
may be fuzzy, thin, or inconsistent from the register to register. Dynamic intensity 
may vary from note to note or from octave to octave. Instruments and reed are 
properly functioning. Vibrato may or may not be present.

6. (quarter = 120 - 143) Starts and articulations are clear and response in the 
extreme registers is beginning to exhibit some control, though inconsistencies may 
exist. Tone quality is decidedly characteristic, clear, and resonant, with closely 
matched registers. Faster tempos are used and the scale in not perceived as slow. 
Vibrato on long notes is present, but it is not necessarily performed effectively. 
The last note is release with a sense of finality.

7. (quarter = 144-163) Tone quality is consistent and well-developed over the range 
of the scale. Vibrato is refined and mature. There are no smeary registers and the 
instrument is in perfect working condition. There are no “blips” present. 
Inconsistencies in pitch over the range of the scale are minor.

8. (quarter = 164-179) Articulation is characteristic and does not change in any 
register. Melodic tuning is nearly perfect. Finger/hand technique and wrist action 
cause no instrument noises that would be construed as distracting. The 
performance is perceived as effortless and takes on an individual personality.

9. (quarter = 180-199) All elements of musicality are present and performed in a 
convincing manner. The performer has complete control of the environment and 
performs all scales as if they were inter-related.

10. (quarter = 200+) There are no discernible flaws to the most discriminating listener. 
The presentation takes on all positive characteristics of a professional performance. 



Cypress Falls High School Band
Etude Score Rubric

0-9: An attempt was made to play the etude. Tone quality may be poor and many of the notes are 
wrong due to lack of preparation and/or fundamental skill. The student may not have finished.

10-20: There is a superficial level of preparation and the presence of some fundamental 
technical skill. Wrong notes and rhythms are a constant distraction, and little or no attention to articulation 
and dynamics is evident. Characteristic sound may or may not be present. The student’s instrument may 
not be in working condition.

21-40: There is evidence of a focused effort at preparing the excerpt and the instrument is in good 
playing condition. An awareness of the key is present though occasional errors in key signature may 
occur. Tone quality is developing properly but may be in need of improvement. Tempos are constant but 
may be significantly slower than indicated in the Performance Guide. An understanding of the rhythms is 
evident though errors may be frequent. There may be dynamic contrast to some degree. Frequent or 
occasional stops prevent any meaningful musical communication. (Students who score below a 21 on 
any playing test will replay in class each day until a score of 21 or higher is reached).

41-60: Note errors are almost non-existent. Occasional stops do not occur at this level. Rhythms are 
performed correctly but may be uneven or have a tendency to distort the tempo. Articulation is generally 
correct although inconsistencies may exist. Dynamic contrast is present to some degree. Ornaments 
(trills, turns, mordents, etc.) must be performed in order to achieve a score of 50 or higher. Tone quality is 
appropriate for the age/experience of the performer. Phrasing (breathing) has been addressed but may 
not be fully refined. Tempos may be below those indicated in order to facilitate accurate performance. The 
performer occasionally displays expressive qualities which elevate the piece beyond mere notes. 
Performers who score above 50 demonstrate qualities consistent with a UIL Division I rating.

61-75: Virtually all notes, rhythms, articulations, dynamics, tempos, and phrasing are correct and 
performed confidently. Breathing supports the phrase and is natural; it rarely causes distraction. Errors, if 
they occur, are handled with maturity and poise. The performer demonstrates qualities worth of 
membership in the All-Region Band.

76-88: The performer executes all of the technical demands of the piece fluently. Inconsistencies in 
articulation, phrase direction, and tone quality in extreme ranges and at extreme dynamic levels may be 
present but are rare. Moments of credible artistic expression are frequent as all elements of a well- 
prepared performance are in place. The performance would be worthy of Outstanding Soloist recognition 
at solo and ensemble competition and may qualify the performer for membership in the All-Region 
Orchestra and to advance to the Area level.

89-94: There are no distractions to the listener and the technical execution of the piece is 
perceived as flawless. Articulation and tone quality are clear within every style and are never a 
distraction. Expressive and artistic in every way, any question regarding the musicality of the performance 
is reduced to a matter of personal taste. The performance distinguishes the musician as among the best 
at the high school or college level. This performance is worthy of selection to the All-State Band or All-
State Orchestra.

96-100:  This performance challenges the listener’s concept of the ideal. Professional in all aspects, the 
performer and the presentation may be compared to the finest musicians on the instrument.


